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FOREWORD

For many years I have longed to see the development of Prophetic Music
amongst the Holy Spirit-filled believers. On a number of different occasions I
have been present, or involved, when such “touching the heavenly realms” in
music and song have come forth. The difference is hard to fully describe as
compared to the normal singing and praising that is generally accepted as
worship today. Yet the difference is enormous. It releases the presence of
God and the revelation of the Spirit of God into our hearts and understanding
that the generally accepted does not. Inhibitions drop off as the people bask
in the beautiful love of Jesus. Our understanding of spiritual truth and
spiritual matters is clarified, as well as simplified, as we worship Him “in
spirit and in truth” (John 4:24).

I've witnessed duet prophetic songs of the Lord, where two people in
different parts of the congregation sang out in perfect unity and harmony a
new song. The sense and awe was amazing as we realized this was neither
practiced nor pre-organized in any way (nor could it be). It just happened as
two people yielded to the presence of the Holy Spirit.

Kerry Wright is a man who longs to see “"God released in music, worship and
song.” I have personally watched his growth in God and have been
powerfully ministered to through Kerry’s prophetic music on guitar and
saxophone, and song of the Lord and sensitivity to the voice of the Holy
Spirit.

I recommend this “Prophetic Music” Manual to you with the prayer that it will
impact a great number of people desiring to flow in the Spirit of God, and in
things prophetic.

— Rodney W. Francis.



THE JOURNEY

In my youth | was a lead vocalist in a number of Christian bands. We were good
at what we were doing - even the secular world “paid us” for what we did.

| was moved on by the Holy Spirit, to travel overseas, and to wrestle with issues
of why the church did not (generally) approve of our music. | did not know it was
part of the plan.

| learnt to play the saxophone in London and dedicated it - and its music - to the
Lord.

| came home to New Zealand, and was led by the Holy Spirit to a church in
Auckland. The Music Leader believed in the use of Prophetic Music, not many
others did. | had never heard of this before.

Soon afterwards | was in a place of worship, within the church service, and felt
the inspiration to play a tune. In some cases the opportunity was not given, and
in others the opportunity was. When it was, at first | found it difficult and clumsy,
leaving me thinking | was a fool and “barking up the wrong tree.” As time passed
| could not resist the inner unction to play again, and so it persisted. Each time |
tried to pass this huge barrier, | found | coped better with the mistakes | made,
the tune and the foolish feeling | experienced after.

In time | became more confident. | found the frustration of wanting to give this
inspiration its full merit decreased. | found | could start to relax and put more
effort into what | played, making it fit the occasion or the meaning | felt it needed.
It has taken approximately 15 years to date, to get to this stage.
Why?

e Church was not fully understanding this type of music (nor was I).

e Work had to take place in me.

e | had to learn more of music.

e | had to get the chance to have a go to explore, and that didn’t come every
week!



| needed to find people of like spirit, to help me understand what this
experience was.

e | needed encouragement to believe this music had significance. Christian
music had to run its course over different music styles before
contemplating this!

e | had to learn to get out from behind my saxophone and speak
prophetically

e | had to re-learn to play the guitar and “marry” that into what was spoken.
e | had to move cities, in faith, to meet the people who believed in this.

e Then | had to put it all together and start becoming confident with what |
believed God was showing me.

In all this time “keys” were being placed in perfect timing. Keys that led to greater
understanding of things | had never contemplated. | needed a door to open this
chapter of work. A door that said, “Let’s do it!”

The Gospel Faith Messenger Ministry was that door. At first | did not think that
this was my answer. | just saw a doorway | knew existed, but had not yet seen
the evidence of opportunity. This led me to believe that the explanation of
prophetic music was the next step.

| have progressed on down this path to see that it leads somewhere. | guess
(when | look back), that is what faith is all about. In all this | have had no idea
what the plan was, or is, but that in my heart | was to continue to pursue this
path.

Experiences with musicians of various skills, all led me to this Manual now
produced, explaining as best as possible what has been learnt over these years.

What has taken years of experience (I hope) will be shortened for you as you
also learn to pick up the batten from this Manual, and run on with it further than |
can.

— Kerry R. Wright.

PROPHETIC MUSIC

INTRODUCTION

Many have asked me, “What is Prophetic Music?”



What, first, is a prophet? The prophet holds the vision of God. He is the mouth
by which God has spoken through and still speaks to men.

Hence, what a prophet says is from God, and not from man. In the past the great
task assigned to prophets whom God raised up, was to correct moral or religious
abuses, to proclaim great moral and religious truths that are connected to the
character of God.

Today it is seen as a man or woman who speaks words of “encouragement,
exhortation and comfort to build up the church” (1 Corinthians 14:3).

Very often Jesus spoke in stories, parables and pictures.

Today we might say a picture paints a thousand words. This is true. A photo, an
artist’s impression, can enact and bring an emotion to us by the picture. Brush
strokes in paint create a world of meanings for us that emotions are attached to.
It would take many words to describe a scene from a picture.

In the same way music can paint pictures and stories in our mind with the use of
music notes. The music alone can speak into our hearts and emotions. Music is
“emotion”; a classic symphony can create wonderful pictures filled with
emotions simply by the sound that is created. On this same basis Prophetic
Music stands. All it requires is a listening ear ready to perceive the words of
the Holy Spirit spoken to them through the hands of a skilful musician.

“But this is that which was spoken by the prophet Joel; And it shall
come to pass in the last days, says God, I will pour out My Spirit upon
all flesh: and your sons and your daughters shall prophesy, and your
young men shall see visions, and your old men shall dream dreams:
And on My servants and on My handmaidens I will pour out in those
days of My Spirit; and they shall prophesy” (Acts 2:16-18, which is a fulfilment
of Joel 2:28-29). You need to clarify which Bible translation of the Bible
you use each time throughout the manual.

The word “prophesy” here (Joel 2:28) means “to announce, to show, to deliver an
oracle from God, to speak as God’s Ambassador; to foretell future events; to sing
songs or Hymns: each implying divine inspiration” (wilson’s).

Asaph and Jeduthun “prophesied with a harp” (1 Chronicles 25:3).

Elisha called for a musician before he could prophesy.

In many examples we have experienced people who struggled to receive a

picture from the Holy Spirit. But when a musician played prophetically over them,
they immediately get pictures.



“Worship (“do obeisance, reverence”) God: for the testimony of Jesus is
the spirit of prophecy” (exercising of the gift) (Revelation 19:10).

A fuller meaning of the word “worship” as used in the above verse is: “to crouch,
crawl, or fawn, like a dog at his masters feet; hence, to prostrate one self, after
the eastern custom, to do reverence or pay homage to any one, by kneeling or

prostrating one’s self before him . . . Used therefore of an act of worship”
(Bullinger’s).

Our worship, therefore, must be to God Himself! Ministry comes out of
worship! It is in the attitude and atmosphere of worship that an
environment is created to release the Gifts of the Holy Spirit, especially the
gift of prophecy.

PROPHETIC MUSIC IS A COMBINATION OF MANY FACETS

o It is revealing, picturesque, improvised, and sometimes a split
second interaction (especially when working in teams).

o It creates an environment; it tells a story; it sings healing; it lifts
spirits; it wails and groans; it interacts with God at an intimate level;
it sings His praise; it encourages, and it strengthens.

« It is highly creative, dynamic, totally inspirational, and emotive; it
draws all your skills, demands your attention, and cries out to you
to excel.

o lItis alanguage that is learned by obedience, not books.

« Itis an emotion that has to be revealed, and not concealed.

o« It is a love that has to be expressed in its sincerity, and not
withheld.

o Itis a demonstration of the love of the Holy Spirit.

It is a moment of precious time, that feeds the heart, and the soul

cries out for more.

It is a taste that few will turn back from.

It needs encouragement from the Pastor and the musician.

It calls for response.

It inspires the congregation, and one another, in a moment.

It can be a “moment” in time, and it can be a “soaking”!

. Itis a total inter-action of the body of Christ in worship.
He loves us so much, that He desires to speak words of encouragement to us.

All too often our so called “worship services” become a place of rituals that are
not listening for that ever so quiet voice of the Holy Spirit. Too often we make too
much noise, thinking that when we are on an emotional high this is a sign of the
Holy Spirit. But all too often people are attending their churches, and feeling
deep down that the actual reality of the Holy Spirit speaking into them is not



there, and they turn away looking for that reality. So many times, we have
ministered to people who feel this way and have not known what to do. The only
options to them were attending a church where nobody really knew them (or
talked to them week after week)! In this hurting world today, we have to find ways
to speak into the hearts of people to encourage them. It is true, as the Bible says,
“The love of many will grow cold!” (Matthew 24:12).

There is only one church (of the seven) in the Book of Revelation that God loves.
It is the church of Philadelphia, which means “brotherly love.” We must learn that
whatever we do in our Christian lives, people need to see Jesus - and see the
love He has for them. It is all about love.

EXPANDING OUR LIMITATIONS

1 Corinthians 14:12:
“Even so you, since you are zealous (“to have warmth for, covet
earnestly, have desire”) of spiritual gifts, seek (the Greek word is
“zeteo,” meaning “to seek or endeavour in a way that worships God”)
that you may excel (“to super abound - in a quality - make abound,
have more abundant, exceed, increase” - strongs) to the edifying
(“building up”) of the church.”

All too often we, as Westerners, become locked into our Western way of
thinking. Considering that God abides with other cultures of entirely different
ways of thinking and understanding, leaves us with a problem.

Keeping our mind outside of the limitations of our culture is a very difficult thing to
do, considering we are embedded in it twenty-four hours of the day.

The Bible also has something to say about that.

Isaiah 55:8:
“For My thoughts are not your thoughts, neither are your ways My
ways.”

Given that this verse applies to all cultures, it leaves us with the logical
conclusion that we have only the Spirit of God to guide us!

Let me expand that thought!

If man created the world today, mountains would be “OSH” safe (that is
“Occupational Safety and Health”), i.e. safe, smooth to climb, probably with
handrails, and steps for tourists, and safety mechanisms in case of falling, safety
first. They would probably be smooth and multicoloured, with protein drinks and
carbohydrate trees. Instead they are rough, jagged, and full of valleys and
ridges. In fewer words, they are dangerous and unpredictable. Yet to climb, they



are also exciting, interesting, and constantly different. Every step requires
thought. But if we created the world, it would be monotonous.

If man created locusts they would be streamlined and sleek, with a cute face, and
their ears would be on their heads, not their knees. They would probably radiate
a beautiful colour and would be a very useful insect. Instead they are ugly, with
hideous leg joints, bulbous eyes, and horrible looking mouths.

In both cases (and many more), they are not ugly or hideous to God. They are
good. He made them - which leads us to understand that our perceptions and
understandings are distorted and full of fears, and our perspective is quite unlike
God’s.

If locusts do not make you cringe, then think of spiders.
e What, then, of our music?

What we perceive to be beautiful, meaningful and heart-rending could not be
perceived as God’s music. Why? Because we only see it through our own natural
eyes.

Take, for example, the 1920’s crooning. Today it is quite unacceptable to modern
music (hip hop), as is the same case with any era in music, especially when
comparing it to the top twenty on the charts.

Our perspective alters to what we perceive as the “Top 20" praise songs,

recognised by the latest charts, which leads to arguments on rock “n” roll, country
and western, classical, etc.

Prophetic Music is not about the Top 20, or even any style related to the
“Top 20,” or any other possible style.

o It is perceived on the basis that it is a language that needs to be
learnt.

o It is a language of LOVE that is used to speak edification and
exhortation and comfort to men (1 Corinthians 14: 3).

To climb the mountain of Prophetic Music can be seen as dangerous,
unpredictable, and jagged. But the view and height is outstanding and worth the
effort.

1 Corinthians 13: 1-3:
“Though | speak in the tongues of men and of angels, but have not
love, | am only a resonating gong or a clanging cymbal . . .”



« It is an emotional language to speak edification and exhortation and
comfort to men.

o lItis a language of servitude to build up the church (1 Corinthians 14:5).

« lItis a language that speaks directly to the spirit of man, of which the
mind cannot understand.

Isaiah 5:26:
“He will lift up His banner to the nations from afar, and will whistle
to them from the end of the earth: surely they shall come with speed
swiftly.”

When we receive something from the Holy Spirit, it may seem rather peculiar,
like whistling to someone. However, it is by our obedience that we learn the
accuracy of what we sense in God. It can all start at the very basics of our
development.

Oswald Chambers wrote:
“Common sense faith is not faith, and faith is not common sense: they stand
in relation of the natural and the spiritual, of the impulse and inspiration.
Nothing Jesus Christ ever said is common sense. It is revelation sense, and
it reaches the shores where common sense fails.”

John 3:8 says:
“The wind blows where it wishes, and you hear the sound of it, but
cannot tell where it comes from and where it goes. So it is of
everyone who is born of the Spirit.”

So, Prophetic Music is unpredictable, Holy Spirit led, not necessarily popular in
sound, or pleasing to our thinking. It is emotive and played out in genuine love to
encourage, exhort, build up, and it is played and sung to each other.

Ephesians 5:19:
“Speak to one another with Psalms, Hymns and spiritual songs. Sing
and make music in your heart to the Lord, always giving thanks to God
the Father for everything, in the name of our Lord Jesus Christ.”

Who can do this?

« If you are a musician, you can play an instrument.
« If you can sing, you can do it too.
« If you cannot do either, you can still prophesy by spoken word.

The graph below demonstrates where we all start. The problem most have is a
word called excellence.

Excellence is a goal, not a starting point.

10



Graph 1

We are at the starting point, which means we start at ZERO to do this. Most
people think that because they are not excellent at what they do, they should not
do it. But that means you will never achieve your goal, because excellence
comes from practice. Excellence is equated to skill level. (That is man’s thinking.)

God’s Word for excellence is righteousness.
Righteousness is faith.

The Bible says:

Luke 17:6:
“If you have faith as small as a mustard seed, you can say to this
mulberry tree, ‘Be uprooted and planted in the sea,’ and it will obey.”

It does not say, when you have obtained excellence in your faith the mulberry
tree will move.

Prophetic Music starts at the very point you decide you want to do it.
God will not do anything outside your will

Graph 2
It is difficult at the start because there is so much to learn. But the graph will start
to level out when the basics are learnt, after which it is a steady progression to a
point of confidence. This is a place most people get to, (The area circled in
Graph 1).

Righteousness (God’s excellence) comes from faith (not skill), and commences
at its smallest stage on both graphs - at the basics.

An example can be likened to going to a Gymnasium - many of us have a vision
of the person we would like to look like. But this takes hours of “chipping away.”
Being consistent - remoulding growing muscles. Many give up through lack of
patience, saying, “There’s nothing there.” Some have said, “How can you
practice the prophetic?” Now, after many years, you can practice it — it is just not
the way you think you can do it.

e You can prophesy without a tune.
e You can prophesy without an instrument, in song.
e You can prophesy on an instrument when your skill level is limited.

The difference between the beginner and the expert is the thing called “options.”

The expert has had more practice, and has more resources (options) in
experience to call on. The expert has more techniques, riffs, licks, - please
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explain riffs, licks - styles and can turn a whistle into a “country and western
ballad, in three-part harmony!”

The beginner is probably lucky to get wind out of dry, nervous lips. But should
they prophesy? Of course! They have heard from the Holy Spirit. They have
something to give, to uplift, to encourage, and it is being done in love.

Whether or not we think whistling is effective does not come into the equation,
otherwise we are thinking outside of what God thinks is good. (As with the locust,
it is our perception that is unqualified). What we do not know (until later), is how
that Prophetic Song, utterance, or tune ministered to that person. Only they are
qualified to tell us.

Should we pursue excellence then? Yes!

The Bible also says in 1 Corinthians 14:12:
“So it is with you. Since you are eager to have spiritual gifts, try to
excel in gifts that build up the church.”

And that is exactly what Prophetic Music is all about.

THE FIRST KEY- DESIRE IT!

In all of what we do, we simply have to desire to want to play or sing
prophetically. Many times we think it will overtake us and we will get caught up in
a whirlwind of spiritual activity. In truth we have to want to do it, just like learning
to play an instrument.

Many times | have heard people say, “Oh! | have always wanted to play the
piano, but | gave up!” In essence, that is exactly what happens when we do not
desire to improve on what we know of the Prophetic Ministry. It is never too
late!

| wanted to play the saxophone. So | did. | said to myself, “/ do not want to reach
old age and think, ‘I never tried to want to play!”” So | did. Twenty-five years have
passed since | started playing. How that time has flown.

For me, as the years have gone by, | have had to push myself to desire the gift
so that | can pray over people. | have had to look at my attitude and try to correct
it. Many times | have wanted to give up because it doesn’t seem to work. But, like
going to a gymnasium for fitness, it does not make us look like the thing we want
to be after one or two months, especially when weight is involved. It takes
perseverance and commitment.

o Keep trying — do not give up!
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THE SECOND KEY - LOVE

Music will play an active role in leading the emotive part of that/the
personality into intimacy with the Holy Spirit. It will be done in a place of
love, in sensitivity, in encouragement. It is a place that is sacred, holy — it is
the throne room that is made of the most fragile glass, not open to heavy-
handedness, control, manipulation or programme. It is more delicate than
the touch of a feather, and a voice that does not speak from thunder,
lightning or winds. It is a still small voice.

Learning to stand in the throne room is a place only learnt by being obedient to
His Love.

You can do this simply by speaking. In many of the seminars | have taken, the
main key is to recognise when the Holy Spirit is speaking to us. When we
open our spiritual eyes, we can start to hear almost immediately.

As the years have progressed with me | have learnt to see the Holy Spirit talk to
me through nature. Through events that happen, like Jeremiah, walking off to

watch a potter at work on his wheel, and there the Holy Spirit speaks to him
(Jeremiah 18:1-6).

Listening to the wind.

e The rule is: There are no rules as to how the Holy Spirit speaks to
us.

If we have the desire we will see these things. Then, if we desire to demonstrate
our love, we will want to give this (whatever the Holy Spirit has shown us) to the
person we think we hear the Holy Spirit telling us to give it to.

So we can start by desiring to do it. Then, knowing it is to be done in love to
encourage, (not pull down, or set people in their spiritual place), but to strengthen
and build up. Then we see sometimes a picture in our mind (sometimes in a
flash), or we get a word in our mind. Sometimes we can see something and we
receive a simple message in that act.

No rules!
HOW TO START IN PROPHETIC MUSIC.

As | have found, 80% of the time you spend doing this, will feel like a failure. If
you are a good musician, you will not like this road to start with because you are
used to excellence. This is simply relearning a new way of playing, especially
with other musicians who are not of like mind to start.
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And this is where the secret lies. We cannot do this under the umbrella that you
are the best musician and you have the most experience, therefore, what you
say will bring this thing about.

(DIAGRAM)

The secret is to forget who you are and focus on what you believe the Holy Spirit
is telling you to play. This is a practice of discipline.

As others start to also discipline themselves you will flow together quicker and
learn to “play off each other” with more confidence. It's a discipline — like fasting
and praying. Learning to play without other distractions, yet in saying this, it is
complementing other musicians as they play too.

Example:

First, sit someone in a seat in front of you. Then, through the eye-gate, look into
the person’s eyes and say, “Holy Spirit, what do You want me to say to this
person that is encouraging, exhorting and uplifting?” Upon believing you have
received something, tell that person what you got. Sometimes it comes in the
form of a picture that you receive. Sometimes it comes in a tune, or a word.
Once you have that then speak out what you saw or heard.

At this stage you will find | have not asked you to play an instrument. That is
because most musicians like to “hide behind” their instruments and use the fact
that the musician will simply play a tune or song later.

(DIAGRAM)

You would do far better to speak the prophecy first, as this will give you more
confidence that you are hearing correctly. In most cases most people do hear
correctly. As long as it is encouraging and uplifting, and done in love, you cannot
go wrong.

Having done this, then extend the lesson to include a musical instrument. Either
you play or someone else plays with you. The person playing is the leader of the
tune; meaning that when they change up so also you go up and follow the rhythm
and melody, or chord progression. If you are doing both, that is easier.

Working with someone in this area is the first stage of team work, learning to

listen to each other and the Holy Spirit - and all the time watching what the Holy
Spirit is doing to the person you are playing and singing to.
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Now we change the format slightly. This time have someone play just a tune over
a person in a chair. Usually we change people in the chair after we have sung
and played several songs.

Another person in the chair changes the tune or the song.
Seek the Holy Spirit for what He wants to say to that person.

When we play a tune over a person, the others are listening and letting the music
“paint the picture” to them. They in turn start interpreting the pictures they are
getting and then speak to that person in the chair what they are receiving.

We have often written this down on a white board as someone is speaking. This
clearly demonstrates how similar the words are that people are receiving. In this
way we can see how accurate we are in what we are receiving from the Holy
Spirit, and so it encourages us to keep going.

You will find that instruments that can improvise have a greater capacity to “paint
a picture” than a series of chord progressions. If you can only play chord
progressions, try to sing a tune with what is being played, or try to pick the
chords.

One technique to help solve the “blank mind” is by speaking a Psalm and reading
or singing the words to a tune or chord progression. It helps us to “loosen up”
and “go with the feel” and not have to concentrate on words. It is after this that
we want to progress off our dependency on the Psalm and sing what comes to
us by the Holy Spirit.

Take small steps. You will find at times you come to a stop after four words;
that’s okay! Learn to finish with a few words - sometimes that is all we get from
the Holy Spirit.

Once you are feeling reasonably confident with this way, start to increase the
number of musicians you are playing with, learning to play after the other has
finished. Then learn to cut in quickly when they are nearing their time to finish.
Added to this, other musicians can learn to compliment what is being played and
sung with riffs and licks that they feel suit the words that are being sung. Then
add another musician.

As another musician is introduced the complexity increases. This is where the
greatest failures occur. This is where the musician who wants to “get in the
groove” will fail. It is not about getting into a groove! It is about speaking a
word, or song, or sound to encourage and uplift. Then comes another
problem, “Who is leading?” This is where our sensitivity comes in, perceiving
from the Holy Spirit what is happening, and understanding in the physical,
which instruments lead in each application.
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A rhythm guitar, for example, will struggle to know where an instrument is going
that is improvising. Unless that musician’s ear is well attuned, the chord
progressions will be difficult to find. However, in reverse, the guitar can lead quite
easily with a saxophone improvising to the progression. We can then conclude
that, when the rhythm guitar plays, they will need to lead, but the improvising
instrument’s sound will give the melody. And, like a picture, when the two play as
one, a picture is formed into the minds of those present who are listening to
interpret it.

As the team grows in size, the working-out of leading, and what your capabilities
are, will demonstrate themselves. It is not about sounding professional and
excellent to start. You simply will not be able to do it that well. But, in time, you
learn from each other.

Voices can improvise like that of an instrument. In jazz music, for example, the
voice is used to sound like an improvisation. It is called “scatting.” It's that “be
bop a doo be” sound.

There are no rules as to what you do can with the voice. Microphones allow us
to whisper, or groan over the top of instruments. We can adlib verses or sounds
to compliment. In general, trying to paint a picture with sound.

MUSIC STYLE

History has shown people’s fear of the relevance of Rock ‘N Roll within the
church. For example, the fear of the use of drums or electric guitars!

Tired of the constant badger, | cried to God, “Give me a music that will stop these
divisions!” Then | contemplated what to call it.

The Lord said, “Music!”

| saw and understood its simple meaning.

« When music of any shape or form, style and sound is played from
the heart, in all sincerity, it is “music” to God.

Music is “emotion,” and emotion that comes from the heart of each of us.
Emotion is what God desires, for He, too, becomes joyful, and in His joy, so too,
does His hand descend - and the voice and Glory of God is revealed.

We also can see that pride and pomp stand in the way of every musician, to
remind us that this position is one of servitude and not for impressing (or we
suffer the consequences). . . meaning our ego can cut across the moving of the
Spirit. The presence of an audience can make self-indulgence very tempting, i.e.
be careful that the motive to play is not to impress on others of your
magnificent skills and abilities. An attitude of serving is done in LOVE.
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Romans 12:1:
“I appeal to you therefore, brethren, by the mercies of God, that you
present your bodies a living sacrifice, holy acceptable to God, which
is your spiritual WORSHIP.”

John 15:13:
“Greater Love has no man than this that he lay down his life for his
brother.”

Our motivation becomes “LOVE” (an emotion!), laying down our lives as a living
sacrifice to our friends.

Music is emotion played on an instrument or sung. Love is an emotion.

Most music in the world (by Lucifer) is about “Love,” but not sung “IN LOVE”,
often written as a result of hurt, or experiences of confusion, and sometimes out
of a philosophy of love, seldom “in Love.”

1 Corinthians 13:1-3:
“If | speak in the tongues of men, but have not love, | am only a
resonating gong or clanging symbol. If | have the gift of prophecy
and can fathom all the mysteries and all knowledge, and if | have
faith that can move mountains, but have not love, | am nothing. If |
give all | possess to the poor and surrender my body to the flames,
but have not love | gain nothing.”

CONCLUSION

e We play with unity (we want the blessing of God).

e We do it with a servant’s heart in love.

e We create an environment for our friends to be intimate (emotionally
involved with God).

e We give our gifts for the benefit of our friends; it is for them, so that they will
hear the Voice of God for themselves.

e Prophetic Music is part of this. Prophecy is hearing the words of the
Holy Spirit.

IMPROVING

As said previously, we learn to speak it out first, not play or sing. This way you
will gain confidence that you are hearing right, and seeing a blessing as a result.
This will take time. Like going to a Gym, you have to prove yourself here first
before venturing into the instruments or songs.
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After you have gained some confidence that you are not going to make a mistake
in giving a prophecy, you might get the desire to sing over someone. Well, as |
like to demonstrate, it is simply a matter of timing. Most people want to race into
the song. The slower you go, like a blues tune, the easier it is, because you are
giving yourself more time to hear what is next. Too fast and you will trip and not
want to sing again for a while. The whole idea is to keep your confidence up. Do
not think | did not have a few bumpy starts. | did. But if we desire to do this, we
will simply want to get up and go again. And thus it starts.

In many ways you get a tune. | have a friend who starts humming first, and then
he gets a word for someone. Once he has started humming he becomes
confident to move into the next phase and so he sings the rest of the words that
come to him, bit by bit. Without fail he succeeds in this - then the message is
finished.

| have seen the same manner of “stepping up to the block” with a single
instrument. That person started improvising on their instrument when the
keyboard lays a base note. The improvising instrument starts at that same note,
just to fit into the environment and get a certain level of confidence before
progressing. This method gives a confidence within the musician just before they
commit themselves. So it is with singing, find the tune, and then move on. You
mention a single instrument but include a keyboard as well?

As | was taught, you can practice this technique at home by simply opening your
Bible to a Psalm and making up a tune to fit the Psalm.

A prophecy is sung in place of a Psalm for words - your prophecy. The secret is
in taking your time to make the words fit the tune and to not rush it. As you do
this in the comfort of your home you will have greater confidence in front of
people.

MUSICAL PROPHECY

Why do people like music? It’s a multi-billion dollar business all over the
world. It’s placed into every Marketing Strategy’s Advertising, and films -
Scientists simply cannot answer the question. Of all the things that music
does for a soul, music just cannot be explained why we like it. We sing in
church, but why sing? Why not hop on one leg?

Music is Emotion!

That’'s what my music teacher always said, and | believe it. That is why it is so
strong. That is why in the wrong hands it can lead to many disorders (and far
worse). It is also for the same reason that we need to use it properly to
encourage and strengthen people, and not to pull them down.
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Emotion plays a very important role in the ministry of the Holy Spirit. The
Bible reveals that people were moved to prophesy with, and under, the blessing
of musical instruments:

e The company of prophets had musical instruments with them when they
prophesied (1 Samuel 10:5-6).

« A harp was played by David to drive the evil spirit away from King Saul (1
Samuel 16:14-23).

« The anointing came upon Elisha when a stringed instrument, was played,
and he prophesied (2 Kings 3: 14-20).

e The singers — 288 of them! — prophesied with musical instruments:
who should prophesy with harps, with psalteries (a wind instrument
or Lye), and with cymbals.”

“ . . who prophesied with Harp to give thanks and to praise the
Lord” (1 Chronicles 25:1-7).

¢ When the Hebrews crossed the Red sea, there were lots of songs: songs
of deliverance, songs of faith, and shouts of victory! (Exodus 15:1-17,
21).There was lots of emotions.

(13
"

We also recall that Satan had anointing with music:

Ezekiel 28:13:
“ .. The workmanship of your timbrels (tambourines) and pipes was
prepared for you on the day you were created.”

Tambourines (and their use), means that part of his (Satan’s) make-up was the
use of rhythm, or beat.

Isaiah 14:11:
“Your pomp is brought down to the grave, and the noise of your
viols.”

Pomp would characterise the emotion from the wrong heart.

Viols are a six-stringed musical instrument, which represents many stringed
instruments today!

Another name for Lucifer is “The anointed Cherub.” Lucifer obviously had an
anointing above others by way of music. And such an anointing was for serving.

WARNING

Here, immediately, we can see the danger of this anointing. The pomp and the
pride all becomes a “grating” noise to the Holy Spirit if an attitude of serving
is not adhered to. And in this we see a key to the musician, that of serving, and
also the place of failure if not serving.

19



Ephesians 4:3:
“Make every effort to keep the unity of spirit through the bond of
peace.”

Psalm 133:1:
“When we live in unity, the Lord commands a blessing.”

The ministry of the musician can create an environment with music that will
cause the Lord’s voice to be heard.

Isaiah 30:29-30:
“You shall have a song in the night when a holy festival is kept, and
gladness of heart as when one goes with a flute, to come into the
mountain of the Lord, to the Mighty One of Israel. The Lord will
cause His glorious voice to be heard, and show the descent of His
arm, with indignation of His anger and the flame of a devouring fire,
with scattering, tempest, and hailstones.”

To come “into the mountain of God” is indeed a sacred place, and to go there
with a flute, suggests that music and song has a greater capacity of
intimacy than we care to think. Especially when the Lord will cause His
voice to be heard! And in seeing the Arm of God descend! But the
environment is by music and song.

Pastors and musicians need to work very hard with each other to maintain this
environment. Failure of which, or keeping this at “arm’s length,” will continually
cause us to lose the blessing.

Use music and song sensitively, and “the hand of God will descend,” with “the
indignation of His anger and the flame of a devouring fire, with scattering,
tempest, and hailstones.”

Music and singing is also an Emotion of God.

Zephaniah 3:17:
“The Lord your God in the midst of you is mighty: He will save, He
will rejoice over you with joy: He will rest in his love, He will joy over
you with singing.”

The Hebrew word for joy in this passage is “guwl” meaning: “to spin around
(under the influence of a very violent emotion).”

Music is emotion.
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Many people are afraid of the implications of emotion. Because music is
emotional, many people stand off from it as being a show, irreverent, mockery,
disrespectful, or uncontrollable.

It is one thing to sing and play emotionally, let alone allow emotion into musical
prophecy! Yet, music was used this way also. Music can release the
anointing and the anointing the Gift of Prophecy.

HOW TO PLAY

Many instruments have different characteristics of sound. And those same
instruments require a different limitation to their expression. A piano cannot gliss
(what is gliss)? as does a saxophone. A bass guitar cannot stab like a trumpet.
You cannot sing with a flute in your mouth. A Rhythm Guitar cannot improvise.

Improvising instruments can build a picture, like a thousand words can on a
painting - except that the sound is a story of pictures. If you can play on an
instrument that improvises, you can create pictures in a person’s mind. Classical
music is very good at doing this.

1 Corinthians 14:1:
“Follow the way of ‘Love’ and eagerly desire spiritual gifts

7

especially the ‘gift of prophecy’.

Verse 4 goes on to say:
“He who speaks in a tongue, edifies himself, but he who prophesies
edifies the church.”

INTERPRETATION

The interpretation of the music prophesied.

1 Corinthians 14:7:
“Even in the case of lifeless things that make sounds, such as the
flute or harp, how will anyone know what tune is being played
unless there is a distinction in the notes? Again, if the trumpet does
not sound a clear call who will get ready for battle?”

So, the sound given to us is to edify the church, and is distinctive, but not
necessarily understood. The same relates to the Gift of Tongues. | say “relates”
because we should not try to box this understanding into one way of thinking.

Prayer, for example, has many directions and facets, and not necessarily sitting
or lying down “cranking out” verbal pleadings and thanksgivings. Many of the
saints of the past have discovered different ways to pray, and music also, should
be left to be explored unhindered by limited “boxes” of explanation.

21



Tongues relates to, and intertwines with, prophecy. Tongues comes from our
praise to God, and does not edify the church. But when tongues are interpreted
for understanding, the hearing of praise to God encourages others to praise the
same, and the quality of worship will rise to another level.

1 Corinthians 14:9:
“So it is with you. Unless you speak intelligible words with your
tongue, how will anyone know what you are saying? You will just be
speaking into the air.”

Verse 10:
“Undoubtedly there are all sorts of languages in the world, yet none
of them is without meaning.”

Music is another language, an emotive language that God loves - but not all
people understand music. The saying, “a picture paints a thousand words” is
very true. The English language also has limitations to it that cannot describe,
without many words, e.g., who can explain “love” without the use of a lot of
explanations? But music can play it, without words, and can feed a soul simply
by its sounds. As 1 Corinthians 14: 9 says about tongues, in that not all can
understand them, and therefore it is not uplifting nor edifying to some hearers,
and like 1 Corinthians 14:7, it bears no distinctive sounds for understanding.

Thus, accompanying Prophetic Music, is interpretation for the understanding, that
all might be edified by it.

CONCLUSION

We can do this without high skill level.

It is done in love.

We are to try to excel in this gift.

It is to build up the church.

The resultant sound is not necessarily logical when led by the Holy Spirit.
It needs interpretation/explanation for others to be encouraged by it.

As when a musician plays with a melody we see and listen to what pictures we
get in our heads, believing that on these occasions the Holy Spirit is speaking to
us through the sound of the musician, in much the same way that Elijah listened
to a musician. As the emotion is played out we get pictures or stories. We then
tell that person in the chair what the story was and leave the accuracy of the
interpretation up to that person. However, to be accountable, we do ask that
person when the event of interpretation has finished whether the story or picture
had any significance to them. On almost all occasions - as long as the ministry is
done in love - the person in the chair receives a great blessing.
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Sometimes the stories verify information that person was waiting to hear, or
maybe the music ministers deeply to the soul. We have seen the power of this
many times as tears start running down the person’s cheek. Many times we do
not know what the Holy Spirit is doing, but that the person (being ministered to)
has sensed a deep peace over them. Once you see this you will understand the
depth that music has on people and will believe in the power of Prophetic Music.

WHERE ARE WE NOW?

Some churches have tried to deal with this area within the bounds (so to speak)
of a Sunday service.

Some have made an effort to allow this to happen by what had been known as
“free worship”. Free worship is a time during the programmed worship, which is
open to free expression from the congregation.

e Some interpret this by use of Tongues of praise.

e Some have used it by use of improvisation of music.
e Some by a song of the Lord.

e Some by speaking prophetically.

Either way the direction, as of late, has been a time unscheduled, not practiced,
or of no format in tune or in song.

It is a time that the door to prophetic utterances and music is allowed to occur.
Usually it has been achieved on an individual basis from someone speaking out
over the congregation, or singing, or maybe even an instrument, e.g. consider a
song of the Lord being sung during one of these times of free expression,
perhaps even a violin.

If we dare believe that music can release the anointing, then do we dare to
prepare for what is likely to happen, when that anointing pours forth its
contents? Will its direction call for repentance, healing, intercession,
warfare, or encouragements?

Are we poised to walk in the spirit of the moment, or will we slip into our
programme?

e Could God really speak?
e How would He speak?
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The place of worship, created by music (the environment), allows the arm of God
to descend, with joy or repentance. The intimacy of this worship takes us to a
place where we can stand in the presence of the Glory of God.

What then? Worship moves to a revealing of God’s Glory, and God, in turn,
gives encouragement by way of visions and dreams and words of
encouragement.

Mahesh & Bonnie Chavda wrote a book entitled, “Watch Of The Lord”:

Page 42 . . . “For our purposes, we define prayer as communion with God.
For us, prayer is like a large tent that holds under it other aspects of
communion with Him. Many people still think of prayer as sitting down with a
little list of things to ask God to do. As we pray together corporately, seven
things combine into a wonderful mix that, when led by the Holy Spirit,
creates atmosphere conducive to the presence of God.

e Praise
Worship
Thanksgiving
Supplication
Intercession
Prophecy

e Proclamation
Week to week, each of these seven elements seems to be present to some
degree. But it’s not as if we deliberately try to attend to all of these priorities
during any given watch. We simply exalt Jesus, love Him and worship at His
feet; only in looking back do we discover that we have spent time on each of
these aspects of prayer. We also do some preaching, although we devote
the least attention to preaching in order to keep the focus on prayer.”

So we start to understand that when these events occur we become alert to hear
what the Holy Spirit is saying to us, and move from that point onwards.

What will the musicians do? Are they alone? Is it only an individual thing, or can
the congregation become caught up in the flow of it, conducted by the Spirit of
God?

CONCLUSION

The dynamics come in cycles that work within each other, and in relating to each
other as a different expression.

e A song or musical “lead break” individually.

e A song or tune specific to someone.
e A song or tune in a unity of spirit from the congregation.
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e A combination of everything.
INDIVIDUAL

Let's stay on this with the individual before we go on to a congregation’s input.

Let us start with the most obvious - in a time of worship with the congregation -
that the musician feels “confident” to play something.

1) Let’s say, in this case, it is a time during worship that a musician (be that
singer or musician) has a song or tune impressed upon them. If the
musician works in the realm of an expression of love, then the tune could
be such that it desires to bring the congregation to another level of praise
and worship.

The tune played could reflect that environment of that service,
encouraging others, to build up the moment with further songs, or to
raise their voice, or to bring forth Prophetic Words of encouragement.

It is in this desire that the transformation will take place.

It is in the same desire that the congregation will respond, also sensing
“‘the moment” and in your singing, or adding your improvisation, the
worship then transforms into a more intimate interaction.

Leaders need to be aware that interaction needs to be learnt by the
congregation to respond to the Holy Spirit; a congregation that is
sensitive - and also interacts with each other (we will cover this later) - is
a Prophetic Church that responds to the Holy Spirit as He speaks.

2) Individual solo, in singing or music.

When the song is sung in a language that is understandable, it will bring
edification and encouragement, and it is for the whole body.

When the song is in tongues, an interpretation of this praise to God is
required, so that it can be edifying to the body (we will talk of this later
too).

When the solo is a tune on an instrument, this also sometimes needs
interpretation.

There is also a tune played, during worship, that does not need

interpretation because it is a tune given to raise the spirit within the
environment of the congregation to encourage intimacy with God.
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SPECIFIC
(should there be something else added to SPECIFIC?)

The environment of worship can change to another dynamic.

Let's say the dynamic, this time, is a tune specific for someone, and played by
the individual musician.

A vocalist gets a song of the Lord. They now are in a place to express this to that
person.

This musician plays over someone. It is important that an interpretation is given if
it is not easily understood.

Other dynamics have to change to support this move of God. This needs to be
communicated to the music team and leadership, so that confusion does not
arise. But after a while, this sensitivity increases, and communication becomes
less confusing and real teamwork starts.

a) The volume must drop within the congregation.

b) The vocalist or musician will require encouragement, to persist with this
thought, so the team backs up that person by playing with the prophetic
song or tune.

c) The stage dynamics must alter to allow for this expression.

d) Leadership have to trust what is happening.

e) That person has to know it is for them, so this needs to be
communicated.

COMBINATION,
RECOGNISE IT WHEN YOU SEE IT.

More often than not, it is the congregation who recognize “the moment” and,
desiring to dwell in this place, become frustrated when “programmes” or “song
lists” cut across this special and intimate time. It is clear from this, as people of
God we must “walk by faith, and not by sight” (2 Corinthians 5:7). This can leave
us feeling very vulnerable, and seeking the security away from critics and
possible failure.

Often the argument is that God reveals His plans before the service commences,
as both Pastors and musicians have been seeking God (and very probably, with
great intent). But what a predicament it is when both sides start services with
these programmes in mind, and find that they are at odds with one another.

When a unity of spirit is established by servitude the Bible says, (this needs
explaining more)
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Ephesians 4:3:
“Make every effort to keep the unity of the Spirit through the bond

of peace.”

Psalm 133:1:
“When we live in unity. The Lord commands a blessing.” (which

translation?)
We don’t know it all!
e Press beyond what we know and risk (faith) change.

Did you realise each church, your church, has its own personality, its own way of
showing love? It has its own wonderful expression. It has its own limited or
unlimited options (skills) which will dictate how “excellent” it will become (this is
not a “performance” excellence). Every church is NOT a franchise, or corporate
culture.

It is like the people inside it - never one of us the same. We are not photocopies;
we are unique individuals, with gifts of various forms that God has given us.

e The dynamics of each church comes from the character of the
individuals within it.

This is the prophetic foundation in which the Church was raised in the first place.
And the personality (prophetic foundation) of the individual church will develop as
the body responds and interacts with the Holy Spirit.

Example:
The twelve tribes of Israel are twelve sons, twelve personalities that

made this family, along with Dad and Mum.

Each person of a tribe thereafter, bears the personality from that family.
All are different, yet all are from the same family.

Revelation 2:4 speaks of the seven churches in Asia Minor; each has its
own identity.

Your church is unique and, as the body becomes more intimate with the Holy
Spirit, that personality will blossom.

e |t is not the charisma of the leader that reveals the personality of the
church. (I wonder whether it should be changed to It should not be)?? 3
times
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e |t is not the performance of the music team that changes the way of
worship.

e It is not the ideas, and administration of the office that demonstrates the
work of the Holy Spirit.

e Itis the personality of the church body, the family.
Unity of Spirit in the congregation is essential to attain to this dynamic. The
‘moment in the Spirit” could change. It may be that a vocalist repeats a line, thus
allowing the congregation to learn a line and tune to which they “pick up and
sing.” The musicians can pick up the tune, too, and adapt to it.
The dynamic has then changed to a congregation worshipping and praising God
to a tune they have neither learned nor heard before, yet they sing together in a
unity of spirit.
Is this possible? Yes | have experienced it. It comes because:
1) The congregation is unified when the Holy Spirit is in control.
2) A worship leader or Pastor does not conduct it; it is inspirational.
3) It responds to each changing moment because the congregation
is ...
4) The congregation is available, and sensitive and obedient, to pick
up “the moment.”

We prophesy by allowing our spirit to flow with the direction the Holy Spirit is
taking the meeting (1 Thessalonians 5:19; 1 Corinthians 14 31-31).

¢ How easily can this work?
e Like most things, it needs to be learned.

It is not a matter of being excellent at it the first time.
The congregation often are uncertain how to react.

e They need to re-learn how to respond, and to feel confident to
participate.

e Leaders need to re-learn and relax, when the Holy Spirit is in control.
e Musicians need to learn to change with the dynamics.

e Vocalists, musicians and congregations need to feel safe, that to
participate is “okay.”
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We have tried this on several occasions with varied results. Varied because most
of the time the congregation’s responses have been taught to us over the years,
e.g., when a worship leader slows the singing to a stop the musicians become
quieter in the way that they play. The congregation, in like, quietens in response
to this, as they wait to see where the Worship leader will next lead.

Another habit would be: When do you feel, if at all, comfortable to speak out a
prophecy? In many churches a direction has been taught to allow, or not to allow,
the speaking of a prophecy.

The same happens with the Gift of Tongues. What has been taught to you as the
appropriate time to speak this publicly? Thus you will see we re-act most times
to the way we have been taught to re-act. The freeing of this has - and will be -
difficult to many people within the confines of the church service.

On these occasions we re-teach people first that all responses to the Holy Spirit
are to be edifying and encouraging (as you have previously read). As a result, we
don’t get the “fruit loops” (who have a tendency to spoil the presence of the Holy
Spirit). As my boss once said to me, “If the student doesn’t know, the teacher
hasn’t taught!” And we make sure we lay this foundation time and time again.
We do not want to lose the presence of the Holy Spirit - and people can ruin then
it for others out of insensitivity.

Once this is done, the service starts (so to speak). Often | will have a list of songs
‘up my sleeve,” but these are only used when they are needed to re-create a
continuity within the service. It would be unrealistic to think people are going to
naturally flow with the Holy Spirit, unsure of their responses.

As people re-learn this process the sense of the Holy Spirit seems to diminish,
but with the introduction of another worshipful song (which is all it takes), we
have found the Holy Spirit is still there, waiting to move us on to the next act of
worship.

As we have progressed down this path we have found the service to move much
like Mahesh and Bonnie Chavda described in their book, “Watch of the Lord,” as
mentioned before. Through this new sensitivity the congregation can move to
variations introduced by the congregation’s response to the Holy Spirit.

Added to this are the blessings of Interpretations of Tongues and the
receiving of Prophetic Words for individual people in the congregation.

Again we have experimented with this by turning the seats of the church so the
people have to face each other, i.e., one side turns to face the other. As a result
of this, people can see each other and respond by speaking into the hearts of the
others who they feel prompted to by the Holy Spirit. Once they feel free enough
to do this publicly it gives musicians (and others) the opportunity to minister with
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a prophetic song or tune, right there and then in the congregation. It again makes
church a blessed time and fulfils 1 Corinthians 14:26 which says:

“How is it brethren? Whenever you come together, each of you has a
psalm, has a teaching, has a tongue, has a revelation, has an
interpretation. Let all things be done for edification.”

Everyone does not start ministering at the same time. We have found this to be
most beneficial when it is done one by one. But to keep the sense of the things
moving we simulate what it says from 1 Corinthians 14: 27 —

“If anyone speaks in a tongue, let there be two, or at the most three,
each in turn, and let another interpret.”

We have found — let there be approximately two or three people prophesy, and
then allow the service to move to someone else. You can come back to this
person, but let others also contribute. This way the ministry moves around the
congregation and sometimes back to a person.

In quieter spaces (where a pause has been felt), sometimes the Worship leader
sings another song. This picks up the sense of the Holy Spirit and so the ministry
starts again until there is a sense of completion.

REFLECTING ON HISTORY

History in the past few years demonstrates CHANGE very well.
In the last 100 years most church songs were Hymns.

In the last 50 years, while songs were written, it was not until “Scripture in Song”
(David and Dale Garrett) came out, that a significant change took place. However,
churches had to learn how to use these songs, and with what application.
Following next was “Songs of Praise” and the local church was becoming more
familiar with handling songs that were not hymns. But each time the awkward
and relearning approach did finally result in a blessing, to which most do not want
to go back to.

It does not mean that the past is out of date; on the contrary. | have found the
introduction of a hymn has had spectacular benefit when others have not fitted so
well.

Electronic instruments were also being introduced and younger people were
becoming more interested in the songs.

As the years have passed, the Pentecostal Churches have picked up the pace of
songs and the local church has continued to learn and relearn the application of
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music within the local church, desiring a freshness, and seeing a blessing result
as they have moved on.

In more recent times the songs and rhythms have become more complex in
nature, with the use of more instruments than would normally have been
associated with churches 50 years ago (not to say it didn’t happen), but also
requiring an excellence to the skill level.

Interestingly, musicians have been recognising a place away from formatted
music, that calls them to improvise with their hearts. This has eventuated from
playing formatted music and realising they were playing the dots and not their
hearts. (This is encouraging, because we learn that playing formatted music has
had a role, but we also see that our hearts need to recognise the place for the
Holy Spirit to interact as well).

This is the point of recognition, to prophesy on instruments and in song.

But this, too, is a process, requiring the local church to relearn its worship, each
step over the years being significantly deeper in its intimacy with the Holy Spirit.

Then comes the continual learning from each other.

Do not be afraid to experiment, not necessarily on a Sunday Service, but other
nights when you can stop and discuss what you felt the Holy Spirit was saying.

The combination of everything will be the most demanding.

It will only be achieved as people experiment, loosen up, have confidence,
walk obediently and do it out of love.

The combination of everything means:
That the worship service is open for everyone to be involved.

It is interesting to read in Revelation 4: 8:
“. .. when the four living creatures fall on their knees saying ‘Holy,
Holy, Holy, Lord God Almighty, Who was and Who is and is to
come.”

Or Revelation 5: 12 (saying with a loud voice):
“Worthy is the Lamb Who was slain, to receive power and riches
and wisdom, and strength and honour and glory and blessing.”

Or Revelation 11:17:

“We give You thanks, O Lord God Almighty, The One Who is and Who was
and Who is to come ...”
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e Was someone holding up a prompt card?

e How did they learn the same songs and words?
By unity of the Holy Spirit, that’s how!
And we can do it too!

Combination means: by the Holy Spirit, and in unity, we prophesy, we sing, we
pray, we teach, we encourage, we interact. It's all done in the environment of the
church service. “How is this possible?” we say. It is possible by the Holy
Spirit . .. by trying . . . by learning . . . and by experimenting.

THE SILENCE OF WORSHIP

The expression of love can be spoken powerfully when looking into each
others eyes, when no words are necessary or appropriate. Words and
music cannot express the same depth of emotion that silence can!

Silence does not require an explanation at the appropriate time, “It is the
explanation of the emotion, of the environment”.

Genesis 1:2:
“The earth was without form, and void; and darkness was on the
face of the deep. And the Spirit of God was hovering over the face
of the waters.”

e Do not be afraid of silence.

At the most intimate time in worship, when the praise has been at its highest, and
can go in no other direction than “Silence” . . .

This is the place of the “brooding of the Spirit.” It is the place just before God
created. The place before the Spirit moves upon you and the church.

The Psalms often use the word “Selah” after a verse. It is a pause . . . a waiting .
.. and a small time to contemplate the depth of the soul. It is a pause to let the
words “sink in!”

Music would be a mass of sound if it did not have phrasing and rests; the same
applies to speaking.

The Zondervan Bible Dictionary says:
“The meaning of selah is unknown, but generally believed to be direction
to the orchestra to “lift up” i.e., play the instruments while the singers are
silent...
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It will be noted that the word usually occurs at a place where a very
significant statement has been made, making it a good place for a break
or pause.”

So, too, is the place of the Worship that is sensitive to the Holy Spirit. It
understands the delicate touch of the Spirit. It allows the Spirit to brood,
and waits for the Spirit to fall like a bird that provides and hovers over its
young. It is not pushed back into “the programme” because time is passing. It
desires to waste its time, dwelling in the presence of the Holy Spirit. The
whole worship becomes one song of rests, exhortations, praise, cries and
prayers.

Within the tune of worship each instrument has something to contribute and waits
for the appropriate time to add to the music. It will be appropriate because it will
add a deeper sound that strengthens the tune, or adds to its delicacy. Each
instrument is a person, of song, speech, or instrument. Each musician is a
worshipper in the service and has learnt when this is a time for “Selah”, or to
“shout to the Lord.”

And the worship becomes one song, one heart in love and in unity.

PRACTICAL APPLICATIONS:

(For the Musician)
1. Learn to prophesy in speech.

2. Try in your own time to play what you prophesied to someone.
You will find that in time you will develop a repertoire of sounds
(options) like your own library in your head that you can call on, and
later, in real application.

3. During worship, listen for the holes (Selah) or pauses, when you
think it would be appropriate to play or sing. Recognising these
gaps is critical when playing as a team, so that musicians don’t ride
over each other’s contribution.

4. If you have limited options and are still learning, you can still
prophesy in speech. If you only know a few guitar chords, practice at
home prophesying with your limited chords and you will then see you
can sing a number of different tunes to your limited chords.

5. If you can only sing, prophesy in speech first. Next, try singing in
tongues - only this time, change your normal vocal tones, slow your song
down and speed it up, as you feel. Then, this time, put in phrasing and
pauses. Remember, you are singing to the Lord, so do it with as much
emphasis and emotion as you would when talking. Learn to be delicate
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and gentle in song, as if to heal. Try also singing with a conviction to tell
someone to be strong in the Lord and in the Power of His Might.

If you play an instrument, and do not have a singing voice, practice
your scales until your “fingers fall off.” Learn to improvise. Then try
to create a tune. Hear the tune and improve it. Play it delicately and play
it with strength. You will find that to play a tune in one octave, and then
the same tune in a lower octave, a degree of strength can be obtained in
your sound. Your purpose will be to describe your song. Try this in
reverse. Play, and then interpret. Do this also in your own time at home.

If you play an instrument, play along with other songs and
improvisation. You will learn riffs and licks that will improve your options
and give you a greater resource to use when you want them. What are
riffs and licks?

. In the application of worship, start with worship songs. These are

the most emotive. When you think you can contribute confidently start to
sing or play with the song. You are looking for the “holes” in the songs,
the rests or applications where you can play over the top of the tune, or
even sing.

. A team that is listening to each other should allow the song or tune

to come out. In demonstrating this, communicate to the person with the
song that you hear them (this can be done by eye contact or simply
dropping the volume from the lead instrument), encouraging them to
keep going, their instrument playing to the tune of that prophetic song or
sound. This encourages the song to a higher level of confidence. It can
get rather awkward and confusing here, especially if a singer is “off key.”
Keep going anyway.

10.The dynamics of leadership can also interchange between

11.

musicians. As teams get to know each other, they will recognise
physical signs on a person indicating that this person has got something
from the Holy Spirit. Say, for example, it is a keyboard recognising a
singer. The keyboard plays a chord and sustains it. If eye contact is
made with the singer, the singer then knows to sing in the key given. The
keyboard then leads the tune and the singer’s prophecy follows the tune
from the keyboards. The practiced team will hear the interplay and also
follow the keyboard, adding their improvisations to enhance the prophetic
song.

The guitarist, hearing the prophetic song and who has been

improvising, now gets a tune to add to the song. He must indicate to
both keyboard and singer that he can add to this. This can be done the
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same way, by eye contact, or he increases the volume of his playing to
indicate he can “take it” from the singer.

The keyboard is still playing the basic chord melody, the guitarist is
coming to the end of his prophecy, when the keyboard receives
something from the Holy Spirit (but he is leading the tune). This can
change, simply by the guitarist playing chords, and again by eye contact
or volume control the guitarist can become the leader and the keyboard
starts to improvise with his prophetic tune. This needs to be clearer |
think.

12. To an educated musician he could say that they are just jamming.
The difference is the Holy Spirit. And the tune is a directive to encourage
an intimacy with the Holy Spirit to the congregation, or to someone
specifically. The end result is worlds apart.

13. Sound technicians have a big part to play in this. Over time they will
recognise singers’ abilities, signs and dynamics going on, that will require
continual surveillance on their part to ensure they are picking up
everything.

14. Sound technicians like to give an even balance of sound through
the speakers, but we are talking here about lifting sounds, so the
job becomes that of a producer. It can be helpful to have two on the
sound desk, one to work the desk, the other to produce to gain maximum
effect from this teamwork.

15.Of course, singers can come in with their improvisations over the
top of an instrumentalist. It works both ways.

16. Singers learn the qualities of your voice. God has given you a unique
sound in the timbre of your voice. Ask yourself, Is its strength in the
softness, or its depth?

17.Do not forget the song list - it does have merit preparing beforehand. It
is used to start the worship and, in places where the leader feels it
appropriate, to continue worship to allow further inspiration from the Holy
Spirit.

The difference is that you are not allowing the list or programme to dictate
your actions, it is the Holy Spirit!

Do not forget: In applications outside of worship the tune could require
interpretation and space needs to be given for interpretation.
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Do not stop the music - just drop the volume, because the interpretation could
come from the congregation. That is a “learnt” communication skill that needs to
be imparted to the congregation to let the congregation come in.

Sustaining the music (i.e., keeping a sound continual) in the environment allows
the musicians to know what key they are still in (if the leader hasn’t changed it),
and thus gives a key to the congregation to work within, should they desire to
contribute with a song.

PRACTICAL APPLICATIONS
(For the Congregation)

1. Listen for appropriate times to speak or sing out. This could be
during the rest or “Selah.”

2) Coming into the environment of the Holy Spirit means to add your
prophecy “with sensitivity” to the feel. Meaning: if it is quiet, come in
softly - with feeling - rather than trumpeting your prophecy. If it is a
proclamation or encouragement you will want the musicians to enhance it
to its full potential. And they will, if they hear you coming. First, they will
hear someone saying something, barely over the monitors, and will not
know what application it is. But as they encourage your prophetic song,
and you get louder with proclamations and encouragements, the
environment will build and lift with it.

3) Say, during this time, someone has a verse from the Bible. And it,
too, is a proclamation. Wait for the other prophecy to stop, but be
ready to come in soon after to keep the emotion of the environment
flowing. You will need a microphone (if one is available) when using
electronic instruments. Then . . . speak out over top of the music. You
are an instrument like the musicians, only you are using words.
Interpretations can work in the same way.

4)  Keep the flow of the Spirit. Using music and team work. The place of
the throne room is delicate and requires feather-light touch, being
sensitive to each other. Understanding that the Holy Spirit moves within
the congregation. The flow could change to a place of prayer. Listen for
the appropriate place of prayer within the environment.

Sometimes someone may start to cry out of a genuine touch from the
Holy Spirit.

5) Pastors, it is “team work”! Do not get caught up with orchestration,

which can happen quite easily. Giving encouragement to initiate the
various ministries, without interrupting the environment, is essential.
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. This is the place of the Prophetic Church.
PROPHETIC FLOW

Great sensitivity, listening, allowing changes to happen, gently wooing.

As worship has progressed over the years mechanical things have allowed an
easier flow of the Spirit.

It seems the more instrumentation and electronic gear there is, the more we have
to work at making the whole thing flow, without overpowering the other.

In the past years we moved from Hymn books to choruses (that eventually we
knew by heart).

We moved to overheads because, we were not distracted as much as books.
And then to Computer-projected songs that, to a point, stopped people from
knowing the song structure because they saw it visually, line by line, and not as a
chorus (in whole).

When the eyes can close and the heart can sing, the Spirit within us finds a
greater intimacy, than when the music or the song sheets are in front, and
our eyes and mind are busy reading. (This is why song selection needs care.)

This is why the Prophetic Church will gain a far greater degree of intimacy than
ever before because it is not reliant on formatted words or music.

In everything that is achieved within the worship:

Maintaining an interaction of the Heart with the Holy Spirit is paramount.

Awkwardness, balking and fear can be accelerated simply because we make the
mechanisms of technology overwhelming, especially when someone has
something to contribute from the congregation.

Experimenting with your environment will help you to come to terms with issues.

And (as said before), this is a learning process - as it has always been - and
always will be.

SOME THINGS TO CONSIDER
e How easy is it for a member of the congregation to get a microphone, to

be heard over the musicians?
e Are there awkward gaps in worship when you change songs?
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Oh, that we would come into a building with our hearts prepared to worship
in Spirit and song! That we would call out to our God, and see His Glory
come down, touching His Bride! Oh, that we would render ourselves from
this world and fall to His feet and cry, “Holy, Holy, Holy! You are the First
and the Last, the Alpha and the Omega, all glory and power be unto You
forever and ever!”

Why do you put the seating the way you do? Will it help the interaction of
the congregation when prophetic words are for specific people? It is hard
to give a word when you are looking at the back of heads.

Monitors on stage. Can musicians hear the song from the congregation
to play along with them?

Can you see and communicate with the eyes to musicians?

Are you looking at each other to see?

How easy is it to get off the stage?

Is the stage a problem?

Is leading from the front suggesting that the congregation is an
audience?

Does your “service programme” have a pattern every week?

WHAT COULD
A WORSHIP SERVICE LOOK LIKE?

(These are not Templates for Services)

It may start with music, it may not.

It may start in prayer, that leads to a song, that leads to a prophecy.

It may start with a prophecy, that leads to everybody sensing the Holy
Spirit and falling down prostrate on the floor.

It may start with silence, that leads to a song, that leads to praise, that
finishes in silence.

It may start with three songs, and then the notices, and finishing with the
sermon (sound familiar?).

It may start with praise, leading to worship, and having communion.

It may start with Communion, then leads on to prophecy, to prayer, to
praise, and then silence.

It might just be worship music and no teaching!

It might just be talking and sharing and prayer and testimonies.

It might start with singing in tongues, people interpreting, and then a time
of ministry.

This does not mean we throw everything away we have done. It means
we learn more options, thus giving the Holy Spirit more room to move in
our services to bless people and encourage them. That has to be good
for us.

And His response back to us:
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“Behold, | am coming quickly and My reward is with Me, to give to
everyone according to his work.

I am the Alpha and the Omega, the Beginning and the End, and the
First and the Last, | will pour out My Spirit upon all flesh: and your
sons and your daughters shall prophesy, and your young men shall
see visions, and your old men shall dream dreams: And on My
servants and on My handmaidens | will pour out in those days of My
Spirit; and they shall prophesy.

And the service finished — Amen!

CHAIRS

They are a huge problem in many buildings. You will find (as we did), that chairs
hold us to a pattern of expectation. To demonstrate this fact turn your chairs to
face each other in a meeting, and see how peculiar that is. But, in doing this after
a while, you get used to it. Imagine a whole church set up like this. Especially
after you have learnt to place people in a chair, only the single chair is replaced
by many chairs that you are facing.

This means as it says in 1 Corinthians 14, each of us has a song a Psalm . . .
and we can see the people the Holy Spirit wants to speak to. It’s a set up! You
come to church with a problem on your face and everyone facing you is going to
see it and you will hear the encouragement of the Holy Spirit wanting to help you
through it, spoken and sung. What could be more uplifting? It all comes about
because of our chairs!

We did this in a church service without the congregation knowing, and the mind-
set the people found they had, because they had to rethink where they would sit!
That is what we are doing . . . re-thinking.

You may say, ‘Is this some thing you have thought up?” No! It has been
experienced before. The problem being that often we are so “tied up” in a format
of programme, reckless abandonment to the Holy Spirit is out of CONTROL yet,
this is faith. Reckless abandonment . . . by allowing the Holy Spirit to conduct
the order of service. Immediately we think of this, we throw up every
perceivable barrier as to how would this work.

This would be the exact dilemma Pharisees would see with this “unearthly carry
on” that displays little spirituality (according to them). But, over these years, many
people are experiencing the frustration of not allowing for the Holy Spirit to move
within the confines of their worship. As a consequence they are becoming
disillusioned to Christian Worship (as we call it), and perceive that the efforts
made are shallow.
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History demonstrates that when we allow the Holy Spirit to move, things
happen.

In the book “Rees Howells Intercessor” (Page 32) . . .

Rees’ return to Wales was in a strategic year. It was 1904, in the time of the
great Revival, ...

“In a short while the whole country was aflame, ... People were overpowered
by the Holy Spirit as on the day of Pentecost, and were praying, singing and
testifying. It was a church revival, turning Christians everywhere into
witnesses: Certainly we cannot but speak the things we have seen and
heard.

“The presence and power of the Holy Spirit in the Church has always been
a fact recognised by true believers; so it was not so much a case of asking
Him to come, as acknowledging His presence, and very soon realising His
power: but often they had first to pray out the hindrances to blessings:
disobedience and unforgiving hearts were two sins that were constantly
dealt with. On the other hand, obedience to the promptings of the Spirit and
open confession of Christ brought down the blessing. Once the first Hymn
was given out, the meeting conducted itself. There was no leader, but
people felt an unseen control. Speakers were often interrupted by a chorus
of song and prayer, but there was no sense of discord or break in the
harmony. There was noise, excitement and emotion in the meetings, but it
was only the effect of people being freed from bondage.”

We have got to see that The Holy Spirit is a Person as is Jesus Christ, not
an influence, but a Person who desires to dwell in flesh and blood. We
cannot become servants with any power until we have the POWER for
SERVICE!

It is clear from this experience (when we reflect on where we are) that we are
missing a few fundamentals. While we are expecting the Holy Spirit to do
something, the order we do things seems a bit uncharacteristic. Most churches
start with a payer or some Praise songs to get everyone in “the MOOD.”

The experience of that Welsh revival suggests they had first to pray out their
hindrances to blessings. Not so much as a formulae but an attitude.

Confessions of disobedience and unforgiveness were the common problems at
that time, but what of now, today, in our churches?

Back then they got to the first song, but after that the Minister could not even get

a word in, so he, too, had to throw his sermon on the altar - despite what he is
sensing to do. He, too, had to be open to run with the congregation.
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Musicians only got one song to do!

HINDRANCES TO
THE GIFTS OF THE HOLY SPIRIT

This section has been taken fromyWschool Of
Francis), and with his permission.

In order for us to know a good flow in Spiritual Gifts it is important that we
recognize and deal with those things that can hinder us. Different things hinder
different people. What stops an introverted person will not stop an extroverted
person, and vice versa.

When we know what hinders us, we can then face up to and deal with it. It is
important that we do this; otherwise we go through life settling for second best
rather than reaching our full potential. For some of us we have to deal with some
bad experiences from the past; experiences where we have been misunderstood
or criticized, even when our heart attitude was right. Many have been hurt and
discouraged for trying to flow in Spiritual Gifts, and yet ran into public rebuke
from their Leaders.

My heart is that you may learn the joys of knowing the power and reality of
releasing the Spiritual Gifts to the blessing of the Body of Christ.

So, here are some hindrances to guard against:

1. THINGS WE ALREADY KNOW NATURALLY ABOUT A PERSON
OR SET OF CIRCUMSTANCES:

Ananias (Acts 9:10-22) was instructed by the Lord in a vision to go and minister
prophetically to Saul of Tarsus. He was given specific instructions on where to
find him, the street he was in, the name of the person who owned the house, the
man he was to minister to, what that man (Saul) would be doing (praying), that
he had already had a vision of Ananias coming. When he got there he was to put
his hands on him to receive his sight.

Ananias’ response was one of telling the Lord what others had said about Saul.
Ananias’ mind was full of natural information on Saul. He could not perceive that
Saul could be the same one the Lord was telling him about. He said: “Lord, /
have heard by many of this man - he’s trouble with a capital T! He’s coming here
to Damascus to beat up people like me!”

The Lord spoke again and assured Ananias that God had placed His hand and

call upon Saul’s life. At that Ananias went in faith, according to the divine
guidance, and found Saul exactly where the Lord said he would be: on his knees
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praying! Ananias ministered to him. The result was Saul’s sight was restored and
he was filled with the Holy Spirit.

2. PAST BELIEF SYSTEMS THAT ARE NARROW
AND/OR DOGMATIC:

“Now about the spiritual gifts (the special endowments of super-

natural energy), brethren, | do not want you to be misinformed” (1
Corinthians 12:1, Amp.).

With regards to the Spiritual Gifts there are still large numbers of Christians who
are either taught negatively, or have the wrong information on them. That
prevents them from functioning freely in them.

Peter (Acts 10:9-21):

When God told Peter to “Rise, kill and eat,” Peter flatly refused. He was so
narrow-minded and bigoted that God had to speak three times. Even then “he
doubted in himself what the vision meant” (v.17). God spoke the fourth time,
challenging his doubts, before Peter became obedient. And he was an apostle!
Church positions do not exclude anyone from having these hindrances in their
lives.

It is interesting that Cornelius the Gentile was much more flexible and willing to
obey God than Peter (Acts 10:1-8). Cornelius did not let the fact that there were no
dealings or recognition between Jew and Gentile deter him. He was hungry for
God and did what the angel told him. How glad he was that he obeyed!

3. DOUBTS (including little or no faith):

Peter doubted (Acts 10:17-20):

God’s answer was (and still is): “doubt nothing I have said to you” (v.20). Jesus
had also rebuked Peter prior to Pentecost about his doubting what He said when
Peter was walking on the water (Matthew 14:28-31). Doubting makes us sink down
from the realm of the supernatural too.

The Two on the Road to Emmaus (Luke 24:13-34):

They were so full of doubts that day as they walked that long, dusty road. Even
when Jesus drew alongside and walked with them they could not recognize Him.
After Jesus listened to them He challenged them with “You are such foolish,
foolish people! You find it so hard to believe all that the prophets wrote in
the Scriptures! Wasn'’t it clearly predicted by the prophets that the Messiah

would have to suffer all these things before entering His time of glory?”
(Luke 24:25-26, TLB).

Thomas (John 20:26-31):
He really struggled to accept the resurrection of Jesus. Quite determinedly he
declared, “Unless I see the scars of the nails in His hands and put my finger
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on those scars and my hand in His side, | will not believe” (John 20:25, GNB).

When Jesus met him He said, “Stop your doubting, and believe!” (John 20:27,
GNB).

4. BAD OR HURTFUL PAST EXPERIENCES:

« Jean received prophecies concerning her boyfriend (who was dying of
cancer) being raised up and they going to the mission field. He died!

« Jean, when given a private word about marrying a man she knew she
could not love as a husband. She did not marry him — she married me
instead.

e Being publicly stopped and rebuked when prophesying. There are two
sides to this. The first is that some people can be out of order. The
second is that some Pastors are too authoritarian and are insensitive to
the damage that is done to the person (and maybe 80% of those who
witnessed the rebuke). We need to know what to do in those times.

5. SEEING AND HEARING OTHERS MIS-USE THE GIFTS:

Many are put-off in their desire to minister the gifts because they have watched
others mis-use them. The mis-use of the gifts causes damage and it is important
that we all retain a teachable spirit. If we do need some correction and/or
adjustment in the way we minister Spiritual Gifts, then let’'s thank God for those
who love us enough to tell us. Especially if it is done in genuine love.

6. SELF- CONSCIOUSNESS:

This can be a real problem in the operation of the gifts.

The dictionary meaning is as follows:

“1. unduly aware of oneself as the object of the attention of others; embarrassed.
2. Conscious of one’s existence” (Collins).

In exercising Spiritual Gifts we need to be more aware of the needs of others, so
we can be available to the Holy Spirit to do what He wants, rather than be overly
worried about ourselves.

7. SHYNESS:

Most people struggle with public ministry. To step out with a Word of Knowledge
or Prophecy, etc., makes that struggle even greater. Our desire to obey God has
to be larger than any shyness. In some cases shyness can be another word for
pride.

8. PRIDE:

Pride takes many forms. In the hindering of the operation of the gifts, pride never
allows us to take risks, never allows room for mistakes. That means we stay
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silent when the Holy Spirit would have us to encourage others through the gifts.
Do not be too proud to bless others through the Holy Spirit.

9. INSENSITIVITY:

This is too often a problem within the Christian Church! The Holy Spirit is like a
dove, gentle, yet easily offended. We must always seek to develop a keen
sensitivity to the Holy Spirit, so we can “pick-up” what He is saying in a meeting
generally, and to us individually. The more sensitive we are to Him the more He
can use us.

If we are going to enjoy effective ministry through the Spiritual Gifts then we need
to have an ongoing, daily commitment to God, a good devotional life, as well as
to see the importance of being set aside for His service.

11. TOO ANALYTICAL OR LOGICAL
IN OUR THINKING:

This is a real problem area for many. Men, especially, tend to be much more
logical than women. In Holy Spirit ministry a logical, analytical mind is a definite
hindrance to releasing the gifts. Many times the message of the Holy Spirit cuts
right across logic. We must come to know the difference between the voice of the
Holy Spirit and our own analytical, logical mind-sets.

12. UNWILLINGNESS TO TRY:

We will never flow in Spiritual Gifts until we are willing to try. Instead of thinking of
ourselves and “What if | get it wrong?” our hearts should be so full of love for
others that we want to bring special blessing, encouragement, healing, direction,
etc., to lift them up closer to Jesus. But to do that we have to be willing to
prophesy, willing to share a Word of Knowledge, willing to release faith, willing
to recognize a Word of Wisdom. Christians should be people of willing hearts and
willing minds. Are you willing to release the Gifts of the Holy Spirit?

27th September 2005.

Kerry Wright can be contacted at E-Mail: kwright@iconz.co.nz
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